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SYNOPSIS 


(Not For Publication) 


Katie Elder bore four sons. The day she was buried they all return 
to the Texas town of Clearwater to pay their last respects. John 
(JOHN WAYNE) is the oldest, the toughest, the gunslinger. Texas, 
its bigness and its violence echoes in his empty soul. Tom (DEAN 
MARTIN) is a different breed of hombre. He is good with a deck 
of cards and good with a gun—when he has to be. Matt (EARL 
HOLLIMAN) is the quiet one. Nobody ever called him yellow .. . 
twice. Bud (MICHAEL ANDERSON, JR.) is the youngest. Whatever 
hopes for respectability the Elder name has lies with him. 

At the funeral are Sheriff Billy Wilson (PAUL FIX) and his grim 
young deputy, Ben Latta (JEREMY SLATE). They are both wary of 
the Elder brothers’ arrival. Also at the burial, in addition to many 
townspeople, is the young woman Ben is courting, Mary Gordon 
(MARTHA HYER), who keeps the rooming house. 

In a little adobe house, John Elder and his brothers behold their 
mother’s poverty. Mary visits, bringing food. She is sardonic about 
the brothers’ desertion of Katie. Only Bud, who has been going to 
college, shows a possibility of becoming a fine, respected man. 

As the brothers investigate into the past and present circum- 
stances of their mother’s life, they find the ranch is no longer hers 
and that she was penniless. John discovers that Pa Elder sup- 
posedly gambled away the ranch when he was drunk and that on 
the same night, he was killed. The only witnesses are Morgan Has- 
tings (JAMES GREGORY) and his son, Dave (DENNIS HOPPER). 
The Sheriff warns the Elders to stay out of trouble. 

Realizing that the only tribute to Ma Elder would be for Bud to 
finish college, the brothers’ pledge themselves to that cause. Yet, 
they feel the loss of the ranch was under peculiar circumstances, 
and decide to find out the truth. 

The Hastings, in order to protect themselves and their illegal 
acquisition, and to cover the murder of Pa Elder, do everything pos- 
sible to incriminate the brothers. Reputation being against them, 
the Elder boys quickly become suspect by the law. The sheriff is 
killed by Hastings and the brothers are blamed. They give them- 
selves up and are taken, with a posse, to Laredo. 

Unknowingly, Ben has sworn in deputies that are really Hastings’ 
men. They attempt to ambush the brothers and slaughter them. 
Matt Elder and Ben Latta are killed. The deputized guards who es- 
caped tell that they were ambushed by ‘‘John Elder’s gang.” The 
Elders return to town for a doctor for Bud, who has been wounded. 
The surging, angry crowd is held back by John and Tom. Later, 
John tells the Judge what really happened and says they will sur- 
render only to the U. S. Marshal. The judge agrees to get the 
Marshal from Laredo. 

Under the cover of night, Tom sneaks away and captures Dave 
Hastings. The brothers try to get the truth. Morgan Hastings goes 
after the Elders to rescue his son, and shoots his own boy by mis- 
take. Dying, Dave reveals that his father shot Ben, killed Billy and 
shot Pa Elder. The judge, in the next room, overhears. Dave dies, 
and Tom, who has been mortally wounded, dies consigning Bud’s 
future to John. John engages Morgan Hastings in a gun duel and 
kills him. Then he goes to the rooming house. 

Mary is on the porch. She tells him Bud will be alright. As they 
pass inside, Mary’s skirts brush against Katie’s rocker. It rocks 
contently. 
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Producer, Hal Wallis; Associate Producer, Paul Nathan; Director, 
Henry Hathaway; Screenplay, William H. Wright, Allan Weiss, Harry 
Essex; Based on a story by Talbot Jennings; Cinematographer, 
Lucien Ballard, A.S.C.; Music, Elmer Bernstein; Costumes, Edith 
Head; Sound, Harold Lewis; Art Directors, Hal Pereira & Walter 
Tyler; Set Decorators, Sam Comer & Ray Moyer; Assistant Director, 
D. Michael Moore; Film Editor, Warren Low, A.C.E. 
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John Wayne Says His Typical Role Is 
Of “A Man Who Lives By A Code™ 


John Wayne doesn’t play heroes. He wants that understood. 


Or villains either. 


The big guy starring with Dean Martin and Martha Hyer in Hal Wallis’ ‘“The Sons of Katie 
Elder,” a Paramount release, which opens .......... SiO iseriate shee Theatre, personally 


defines the typical John Wayne role as that of “‘a man who lives by a code.” 


A sympathetic character, he concedes, but whether good or bad depends on the point of view. 


Wayne, who reserves the right 
to accept or reject any role offered 
to him, and who measures what’s 
acceptable by his own yardstick, 
says, “He’s usually outside the law 
as it’s written in the books, but 
that’s not always his own fault, 
and anyway it’s not easy for him 
to cross back over the line, but 
meanwhile he’s doing the best he 
can. 

“He’s a man of his place and 
time, and maybe a victim of cir- 
cumstances or past mistakes. But 
he’s living by a moral code of his 
own, a code just as rigid in its 
fashion as the one on the books. 

“Like in ‘Katie Elder,’ I kill a 
few guys, but I’ve already notified 
’em I’m going to do it just as soon 
as I can get the goods on ’em. Be- 
sides, they’re crooks and murderers 
and they’re out to get me as well as 
some other folks, and what I’m do- 
ing is serving justice the only way 
a man in my position can do it. 

“Then I turn in my guns, ready 
to stand trial for what I’ve done, 
and about that time I think every- 
body’s satisfied that justice has 
been done about the only way it 
could have been, because in that 
part of Texas the hands of the duly 
constituted authorities were pretty 
well tied till I came along. 

“Nobody says the end justifies 
the means or anything like that,” 
he hastened to point out, “because 
it never does. And that’s why I say 
I don’t play heroes—good guys. I’m 
not what you’d call a villain, either. 
But one thing I make sure of—the 
guys I play are believable human 
beings. 

“And if they don’t exactly per- 
sonify virtue, there’s usually a 
pretty solid moral comment in the 
story.” 

In “The Sons of Katie Elder,” 
filmed principally in the picturesque 
country around Durango, Mexico, 
in Technicolor and _ wide-screen 
Panavision, Wayne plays a gun- 
fighter called home by the death of 
his mother, with Dean Martin and 
Earl Holliman as her two other 
prodigals: Michael Anderson, Jr., 
as her coddled youngest, and Mar- 
tha Hyer opposite Wayne in the 
feminine lead, under the direction 
of Henry Hathaway. 

Based on a story by Talbot Jen- 
nings, the screenplay for “The Sons 
of Katie Elder’ was written by 
William H. Wright, Allan Weiss 
and Harry Essex. Music is by 
Elmer Bernstein and costumes are 
by Edith Head. 


* * * 


Frank Beetson, wardrobe man 
on Hal Wallis’ “The Sons of Katie 
Elder,” a Paramount release open- 
INS yaretysvens Bibiat Melua sietors Theatre, 
finally let out the secret of the 
much-copied shirt worn by John 
Wayne in all his Westerns—that 
blue flannel job with double- 
breasted “plaster-on” front. “It’s 
just,”’ Beetson came clean, “an old- 
fashioned fireman’s shirt.” 

Filmed in Technicolor and Pana- 
vision, “The Sons of Katie Elder” 
was directed by Henry Hathaway. 
Based on a story by Talbot Jen- 
nings, the screenplay was written 
by William H. Wright, Allan Weiss 
and Harry Essex. Music is by El- 
mer Bernstein and costumes are by 
famed designer, Edith Head. 
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“THE SONS OF KATIE ELDER,” a Hal Wallis production for 


Paramount release, stars John Wayne, Dean Martin, Earl Holli- 
man and Michael Anderson, Jr. Filmed in Technicolor and Pan- 
avision, it opens ........ Gt Ue era see oe Theatre. Based on 
a story by Talbot Jennings and directed by Henry Hathaway, 
“Katie Elder” is a dramatic tale of how four brothers attempt 
to redeem the blackened legacy and reputation of their family 
name. Martha Hyer has the feminine lead as the only woman 
in the cast. The screenplay was written by William H. Wright, 
Allan Weiss and Harry Essex. 
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THE TOUGH AND THE TENDER—John Wayne and Dean Mar- 
tin star with Martha Hyer in Hal Wallis’ “The Sons of Katie 
Elder,” a Paramount release in Technicolor and Panavision open- 
UNG: “oss ies ess BENE. occ aoavs Theatre. The film deals with the 
staunch attempt by four brothers to eradicate the blackened rep- 
utation and legacy of their family name. Based on a story by Tal- 
bot Jennings and directed by Henry Hathaway, “Katie Elder” 
was filmed principally in the wild Pancho Villa country surround- 
ing Durango, Mexico. The screenplay was written by William H. 
Wright, Allan Weiss and Harry Essex. 


Versatile Producer Hal Wallis Runs 
Gamut From Becket To Katie Elder’ 


The motion picture Academy’s announcement that his highly esteemed “Becket”? has won 12 
nominations for Hollywood Oscars caught producer Hal Wallis with his boxoffice chaps on. He was 
making a Western,, but was unabashed. 

“Judging from the footage I’ve seen, it wouldn’t surprise me if this one took an Academy Award 
or two next year,” he said of his John Wayne-Dean Martin starrer, “The Sons of Katie Elder,” a 


Paramount release in Technicolor and Panavision opening 


“Westerns, that are a cut above 
run-of-the-mill, have been done be- 
fore, you know ‘High Noon’, with 
Gary Cooper, for instance; and 
‘Stagecoach’, with Wayne, who in 
my opinion gives an immeasurably 
better performance in this picture 
than he did in that one. Duke has 
gained tremendously in authority 
as an actor.” 

To a man whose previous films 
have taken 32, count ’em, Academy 
golden boys and 100-odd nomina- 
tions over the years, you’d think 
the “Becket” news might have come 
as a bit more of old hat. But not to 
Wallis. 

“Tt’s the same thrill every time,” 
said the producer who has twice 
won an Academy award bestowed 
far more discriminatingly than its 
Oscar—the Thalberg Trophy. “Be- 
sides, 12 nominations is a new high 
for me. It’s wonderful.” 

He admitted, all the same, that 
the “best picture of the year” nomi- 
nation didn’t come as too much of 
a surprise to him. “Becket” had al- 
ready walked off with the Holly- 
wood Foreign Press Association’s 
Golden Globe as best dramatic film, 
won a British Academy nomination 
in the “best picture” as well as five 
other categories, and taken the San 
Sebastian Film Festival’s accolade 
plus the palm in half a dozen lesser 
contests. 

In addition, his two stars were 
competing ‘with each other for 
“best actor” honors—Richard Bur- 
ton, who played the title role of the 
archbishop pitted against his for- 
mer crony, the king, and Peter 
O’Toole as Henry II of England. 

“Getting these two was some- 
thing of a coup,” he said. “When I 
first talked to Burton about it, he 
wanted to know who would play 
Henry. I told him I was thinking 
of O’Toole, and that delighted him. 
Then I went to see O’Toole and he 
asked who would play Becket. I 
told him Burton—although that 
may have depended on whether he 
played Henry—and that did it. 
They both wanted to play it with 
each other, and were a mutual ad- 
miration team. 

In addition, Sir John Gielgud, 
cast as the King of France, was up 
for best supporting actor; Peter 
Glenville for best direction, Geof- 
frey Unsworth for color photog- 
raphy, Edward Anhalt for screen- 
play, and Laurence Rosenthal for 
musical score. AS many as 12 
nominations have seldom come to 
one picture in Academy history. 

Wallis, as a producer, has worked 
as hard as any actor to avoid being 
“typed.” His record includes “The 
Life of Emile Zola,’ ‘Louis Pas- 
teur,’’ ‘‘Midsummer Night’s 
Dream,” “King’s Row,” “Watch on 
the Rhine,” “Come Back Little 
Sheba,” “Rose Tattoo,’ — “Casa- 
blanca,” “Maltese Falcon”—Elvis 
Presley and Martin-Lewis pictures 
—and “Gunfight at the O.K. Cor- 
Peleg 

“Good Westerns are tremendous- 
ly popular in every country of the 
world,” he said. “What’s more, 
they’re a legitimate art form. Ana 
‘The Sons of Katie Elder’ is turn- 
~~ out to be a picture I’m proud 
of. 

Wayne, Martin and Earl Holli- 
man play three Texas prodigals 
come home from their wanderings 
to avenge their father’s murder, 
get back the ranch swindled from 
their mother, and give their kid 
brother (Michael Anderson, Jr.) 
his chance in life, with Martha 
Hyer opposite Wayne as the only 
woman in the cast of the produc- 
tion, filmed principally in the Pan- 
cho Villa country surrounding Du- 
rango, Mexico, under the direction 
of Henry Hathaway. 


. EE thes art Theatre. 


Still #10231/93 


Mat 2C 


THE PLOT—John Wayne and Dean Martin star as two of the 
four brothers in Hal Wallis’ “The Sons of Katie Elder,” a Para- 
mount release in Technicolor and Panavision opening ........ 
Gite aes. Theatre. The other sons are portrayed by Earl 
Holliman and Michael Anderson, Jr. Based on a story by Talbot 
Jennings about the efforts of four brothers to erase the black 
mark from their family name, the screenplay for “The Sons of 
Katie Elder” was written by William H. Wright, Allan Weiss and 
Harry Essex. Henry Hathaway directed the film, on location, in 


the Pancho Villa country in Mexico. 


Dean Martin Talks 
About His Pals on 
“Katie Elder” Set 


Don’t mention “The Clan’ to 
Dean Martin. Dino made the refer- 
ence on the set of Hal Wallis’ “The 
Sons of Katie Elder,’ a Paramount 
release which opens ........ at the 
Ded S35. coos Theatre. 

“There’s no such thing—never 
was,” he said testily. “Just a bunch 
of pals, that all. Frank Sinatra 
and Joey Bishop and Sammy Davis, 
Jr., and Shirley MacLaine and me. 

“Then some wise guy dubbed us 
The Clan. I mean it’s become em- 
barrassing. We’re trying to put a 
stop to people calling us that.” 

All the same, the BOP remains 
the most closely knit mutual ad- 
miration society in Hollywood, as 
demonstrated by its care and feed- 
ing of Martin during his long ab- 
sence from the country doing “The 
Sons of Katie Elder” with John 
Wayne in Mexico. 

Martin is a gourmet, and the 
food at the little motel situated be- 
tween the Embotteladora Coca-Cola 
and the Campo de Soft Ball at 
Durango, one-time base of bandit 
Pancho Villa, brought urgent pleas 
from the actor to his pals for tasty 
tidbits. 

Sinatra air-expressed him 40 
steaks from the Las Vegas Sands 
at one crack; Davis, boxes of rare 
cheeses, bundles of sausages and 
tins of Vichy soisse; Shirley, all 
the makings for juicy pasta dinners 
which the Italian-American Martin 
personally cooked and served pip- 
ing hot to Wayne, Martha Hyer, 
Michael Anderson, Jr., Earl Holli- 
man, and director Henry Hath- 
away. 


Martha Hyer 
Discovers Brilliant 
Mexican Designer 


Martha Hyer, a shimmering fig- 
ure on all the Hollywood best- 
dressed lists, is wild about a 20- 
year-old designer she’s found at 
Juarez University’s art school in 
Durango, Mexico, where she was 
on location with John Wayne and 
Dean Martin for Hal Wallis’ “The 
Sons Of Katie Elder,’ a Para- 
mount release in Technicolor and 
Panavision opening .......... at 
thet? ae Theatre. The film was 
directed by Henry Hathaway and 
based on a story by Talbot Jen- 
nings. 

“Camerena,” says the girl whose 
wardrobe rivals her collection of 
impressionist paintings, “uses color 
and design in a whole new concept 
—her creations are sexy without 
being immodest, if you see what 
I mean; and they’re the smartest 
things ever. I’ve told her to come 
to Los Angeles when she finishes 
school next year and I’ll guarantee 
her a start. And I’m her regular 
customer from now on.” 

Camerena not only spins some 
of her own cloth but mixes her 
own dyes, and Martha is featuring 
three of the flashing-eyed brunette’s 
frocks along with creations by 
famed designers in a high-fashion 
layout taken of her for Glamour 
magazine by noted Roman photog- 
rapher Pierreluigi amid the Toltee 
ruins at Ferreria, near the location 
site. 

Opposite Wayne in “The Sons of 
Katie Elder,” she’s confined to 
gingham and such, but brought 14 
of her own fashion outfits with 
her for the sitting. You can’t keep 
a good glamour girl down. 


John Wayne Sees Westerns 
As Powerful Folklore Tales 


John Wayne hitched up his gunbelt again for Hal Wallis’ “The 
Sons of Katie Elder,” a Paramount release which opens ....... 
at the ....... Theatre and explained what he admires about the 
world’s most popular type of movie, the Western. 

“Don’t ever,” he said, “make the mistake of looking down your 
nose at Westerns. They’re art—the good ones, I mean. Sure, 
they’re simple, but simplicity is art. 


“They deal in life and sudden 
death and primitive struggle, and 
with the basic emotions—love, hate, 
anger, fear. In other words, they’re 
made of the same raw material 
Homer used. In Europe they under- 
stand that better than we do over 
here. They recognize their relation- 
ship to the old Greek stories that 
are classics now, and they love ’em. 
But I don’t think that’s the reason 
they love ’em. 

“We love ’em, too, but not be- 
cause of anything we stop to think 
about. 

“A horse,” he began his analysis, 
“is the greatest vehicle for action 
there is. Planes, automobiles, trains, 
they’re great, but when it comes to 
getting the audience’s heart going 
they can’t touch a horse. 

“He’s basic, too. Put a man on 
him and you’ve got the makings 
of something magnificent—physical 
strength, speed where you can see 
and feel it, heroism. 

“And the hero, he’s big and 
strong. You pit another big strong 
man against him, with both their 
lives at stake, and there’s a sim- 
plicity of conflict you can’t beat. 

“Maybe we don’t tell it with poet- 
ry like Homer did, but in one way 
we’ve even got HIM beat. We never 
let Hector turn tail and run from 
Achilles. There’s got to be a show- 
down. 

“Westerns are folklore, just the 
same as ‘The Iliad’ is. And folk- 
lore is international. Our Westerns 
have the same appeal in Germany 
and Japan and South America 
and Greece that they have in our 
country. 

“But don’t ever think they’re 
fool-proof, either. It takes,’ he 
grinned, “good men to make good 
Westerns. And besides that, they’re 
fun. I like making Westerns.” 

In the current one for Para- 
mount, he’s a gunslinger again, the 
late widow Elder’s first-born, with 
Dean Martin and Ear] Holliman as 
her two other prodigals, and Mi- 
chael Anderson, Jr., as her coddled 
youngest, whom she bundled off to 
the Colorado School of Mines just 
before she died. 

All return to the town of Clear- 
water, Texas for Katie’s funeral in 
1899, and Ma is no sooner buried 
than the action begins. Some galoot, 
they learn, swindled Pa out of the 
ranch and killed him with a bullet 
in the back, and they aim to set 
things right again. The Western 
was filmed in Technicolor and Pan- 
avision at Durango, Mexico under 
the direction of Henry (‘“‘How the 
West Was Won”) Hathaway. 

Based on a story by Talbot Jen- 
ning, the screenplay was written 
by William H. Wright, Allan Weiss, 
and Harry Essex. Music is by EIl- 
mer Bernstein and costumes are by 
Edith Head. 


* * 


- 

HUMAN CLICHE—Found: a man 
who really wears two hats. Pancho 
Villa’s son, Jose Trinidad Villa, 
stand-in for both Dean Martin 
(good guy) and George Kennedy 
(bad guy) in “The Sons of Katie 
Elder,” wears his pearl-gray stetson 
over his black one between shifts 
on the Hal Wallis color Western, 
ready for either assignment. 

Filmed in Technicolor and Pana- 
vision, “The Sons of Katie Elder” 
was directed by Henry Hathaway. 
Based on a story by Talbot Jen- 
nings, the screenplay was written 
by William H. Wright, Allan Weiss 
and Harry Essex. Music is by 
Elmer Bernstein and costumes are 
by famed designer, Edith Head. 
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THE GUNSLINGER — John 
Wayne stars with Dean Martin 
and Martha Hyer in Hal Wallis’ 
“The Sons of Katie Elder,” a 
Paramount release in Techni- 
eolor and Panavision opening 
MELEE ALS at the ...... Theatre. 
Henry Hathaway directs the 
film, based on a story of how 
four brothers try to overcome 
the legacy of their family name. 


A SENSE OF HUMOR — Cowboy 
Dean Martin’s explanation of 
chasing along when wrangler Tom 
Sutton galloped to the rescue and 
stopped new driver Martha Hyer’s 
buckboard while shooting “Sons of 
Katie Elder,” a Paramount release 
ODCTUN Scere suet BGs CHE oor.. simcoea ttl « 
Theatre, was: “Son, I was in the 
same fix Martha was. My horse 
is courtin’ that mare Tom was 
ridin’.” 

Filmed in Technicolor and Pan- 
avision, “The Sons of Katie Elder” 
was produced by Hal Wallis and 
directed by Henry Hathaway. 


Mat 1B 
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CALM AND COOL—Dean Mar- 
tin enlightens a shocked Mi- 
chael Anderson, Jr. in Hal Wal- 
lis’ “The Sons of Katie Elder,” 
a Paramount release in Techni- 
color and Panavision opening 
MIEMES at the ...... Theatre. 
John Wayne, Martha Hyer and 
Earl Holliman also co-star in 
this dramatic western aptly di- 
rected by Henry Hathaway. 
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Mat 2D 


BROTHERS—John Wayne portrays the oldest of four brothers. 
He’s the toughest; the gunslinger. Dean Martin plays a different 
breed of hombre; good with a deck of cards and good with a gun 
when he has to be. They star with Earl Holliman, Michael Ander- 
son, Jr., and Martha Hyer in Hal Wallis’ “The Sons of Katie 
Elder,” a Paramount release in Technicolor and Panavision open- 
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Theatre. Based on a story by Tal- 


bot Jennings, the film was directed by Henry Hathaway. The 
sereenplay was written by William H. Wright, Allan Weiss and 


Harry Essex. 


Authenticity of Mexico Garnishes 


“The Sons of Katie Elder’ 


Apparently, the old expression: “Go West, young man, go 
West,” is due for a change. At any rate, Hal Wallis decided to 
film the exterior scenes for “The Sons of Katie Elder,” which 


ODGNS - cS ess MU as ee es 


Theatre, on location at Durango, 


Mexico. A contingent of seventy-five film makers, plus two con- 
struction crews and a company of fifty laborers to make adobe 
bricks the way they were made in California back in the mission 
days, converged at Durango, Mexico. 


Cast in the starring roles for this 
Technicolor and wide-screen Pana- 
vision presentation which is a Para- 
mount release, are John Wayne, the 
screen’s No. 1 Western hero, the 
buoyant and seemingly nonchalant 
Dean Martin and vivacious Martha 
Hyer, the latter two appearing to- 
gether for the first time since 
“Some Came Running,” which won 
the lovely ash-blonde an Academy 
Award nomination. 

In the true tradition of Western 
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THE FORBIDDING LEGACY 


Mat 1H 


envelopes Martha Hyer and 
John Wayne, who star with 
Dean Martin, in Hal Wallis’ 
“The Sons of Katie Elder,” a 
Paramount release in Techni- 
color and Panavision opening 
eifolee | @4e at the ...... Theatre. 
Based on a story by Talbot Jen- 
nings, the film was directed by 
Henry Hathaway. 


folklore, “The Sons of Katie Elder,” 
is based on an original story by 
Talbot Jennings, which grew out of 
a Texas campfire yarn of how three 
prodigals and their kid brother 
fought a stand-up battle against a 
town. 

Directed by Henry Hathaway, an 
acknowledged master of the West- 
ern (“How the West Was Won’), 
the screenplay is by William 
Wright, Allan Weiss and Harry 
Essex. 
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ONE TYPE OF BREED—Dean 
Martin portrays a man good 
with a deck of ecards and good 
with a gun. He’s one of four 
fated brothers in Hal Wallis’ 
“The Sons of Katie Elder,” a 
Paramount release in Techni- 
color and Panavision opening 
a i 4 at the ...... Theatre. 
The film also co-stars John 
Wayne and Martha Hyer. 


Martha Hyer Plays 
Romantic Role 
In “Katie Elder” 


If you want to be a movie star, 
and you just want hard enough, 
you’ve practically got it made. This 
is on the authority of Martha Hyer, 
who made it the hard-wanting way. 

And maybe you don’t have to be 
fey, exactly, but listening to the 
lovely little ash-blonde co-starring 
with John Wayne and Dean Martin 
in “The Sons of Katie Elder,” a 
Paramount release which opens 
Dee ae 6 s at the... 3 theatre, 
would indicate that it helps. 

“Wanting real hard generates a 
kind of electricity all around you,” 
she said mystically. But the girl 
has her practical side, too, and out 
it came in the next breath: 

“Not only all around you, but in 
you. It’s what gives you the drive 
to work for what you want. And if 
you’re not working hard enough 
that’s all there is to it.” 

See? 

And how did the Big Want come 
to Martha? 

“One day when I was a schoolgirl 
in Fort Worth, Texas, I sat through 
three showings of Janet Gaynor in 
‘A Star Is Born.’ From then on, I 
couldn’t think of anything else. 
Even when an auto accident put me 
on crutches for a whole year, I was 
using the time to study and prac- 
tice for what I wanted to be. And 
I knew my knee would get well—it 
had to. Who ever heard of a glam- 
orous movie star who limped?” 

After zipping through North- 
western University as a speech- 
and-drama major she enrolled at 
the famed Pasadena Community 
Playhouse, where many a star has 
been born, and sure enough—right 
away a talent scout saw the electric 
aspirant and signed her to a con- 
tract with RKO. 

“T played feminine leads from 
the beginning, but always just 
pretty-girl parts, and I knew that 
would get me nowhere. So I nego- 
tiated my release from RKO and 
began doing pictures overseas, to 
broaden myself. And when I came 
home, things began to happen.” 

She was nominated for an Acad- 
emy Award for her performance 
with Frank Sinatra and Martin as 
the school teacher in “Some Came 
Running,” and recently scored as 
courtesan Jennie Denton in “The 
Carpetbaggers.” 

The romantic role opposite 
“Duke” Wayne in “The Sons of 
Katie Elder” may not be much for 
histrionics—in Westerns they never 
are. “But this girl is different be- 
cause she’s utterly believable,” she 
said, “she’s real, and she’s all 
woman.” 

And as for actually winning an 
Academy Award some day, “Well, 
you know,” she laughed, “if you 
just want something hard enough—” 

Yes, ma’am. 

And who’s going to bet against a 
girl with her record? 

“The Sons of Katie Elder’ was 
produced by Hal Wallis and direct- 
ed by Henry Hathaway. Filmed in 
Technicolor and Panavision, this 
eye-filling dramatization takes 
place against the sweeping land- 
scapes of the Pancho Villa country 
of Mexico’s northern plateau and 
in its rough-hewn Sierra Madre 
Occidental. 

The tale deals with the legacy of 
the Elder name. Katie Elder bore 
four sons. The day she was buried 
they all return to the Texas town of 
Clearwater to pay their last re- 
spects. John (John Wayne) is the 
oldest, the toughest, the gunslinger. 
Texas, its bigness and its violence 
echoes in his empty soul. Tom 
(Dean Martin) is a different breed 
of man. He is good with a deck of 
cards and good with a gun—when 
he has to be. Matt (Earl Holliman) 
is the quiet one. Nobody called him 
yellow ... twice. Bud (Michael An- 
derson, Jr.) is the youngest. What- 
ever hopes for respectability the 
Elder name has lies with him. 

Based on a story by Talbot Jen- 
ning's, the screenplay was written 
by William H. Wright, Allan Weiss 
and Harry Essex. Music is by El- 
mer Bernstein and costumes by 
famed designer Edith Head. 


Still #10231/70 


Mat 1C 


ALL IN THE FAMILY — Earl 
Holliman lashes into Dean Mar- 
tin in Hal Wallis’ “The Sons of 
Katie Elder,” a Paramount re- 
lease in Technicolor and Pana- 
vision opening ...... at the 
.....- Theatre. Holliman and 
Martin star with John Wayne 
and Michael Anderson, Jr. as 
four brothers who desperately 
try to eradicate the black mark 
and unfortunate legacy of their 
family name. Based on a story 
by Talbot Jennings, the screen- 
play was written by William H. 
Wright, Allan Weiss and Harry 
Essex. Costumes were by famed 
designer Edith Head. 


Still #10231/76 Mat 1D 
LOSING ODDS—John Wayne 


receives two smashing blows, 
simultaneously, in Hal Wallis’ 
“The Sons of Katie Elder,” a 
Paramount release in Techni- 
color and Panavision opening 
erie at the ...... Theatre. 
Co-starring with him are Dean 
Martin, Martha Hyer, Earl Hol- 
liman and Michael Anderson, 
Jr. “Katie Elder’? was filmed 
mainly on location in Mexico 
and was directed by Henry 
Hathaway. The screenplay was 
written by William H. Wright, 
Allan Weiss and Harry Essex. 
Costumes were by famed de- 


signer Edith Head. 


"The Sons of Katie Elder’ 


Brings John Wayne and 
Dean Martin Together 


An opulent, eye-filling Western, filmed in Technicolor and 
wide-screen Panavision against the sweeping landscapes of the 
Pancho Villa country on Mexico’s northern plateaus and other 
colorful backgrounds, Hal Wallis’ “The Sons of Katie Elder,” 


ODCRE Gy S Ae SEE oe? 


Starring John Wayne, _ the 
screen’s No. 1 Western hero, Dean 
Martin and Martha Hyer, the new 
Paramount release is in the tradi- 
tion of classical folklore which has 
a pantheon of its own on Boot Hill. 

“The Sons of Katie Elder,” based 
on a story by Talbot Jennings, 
grew out of a Texas campfire yarn 
of how three prodigals and their 
kid brother fought a stand-up bat- 
tle against a town. William Wright, 
Allan Weiss and Harry Essex 
wrote the screenplay. 

Directed by Henry Hathaway 
(“How the West Was Won”), an 
acknowledged master of the West- 
ern, the story has a dual theme; 
not only is this a he-man’s story, 
but it’s also a drama of the mater- 
nal influence of Katie Elder, dead 
before the story unfolds; her sacri- 
fice, love and incredible valor. The 
hopes and aspirations for her sons 
is movingly communicated from be- 
ginning to conclusion. 


* * * 


John Wayne is making long- 
range plans again, this time for 
a TV special under his own Batjac 
banner, 


Several years ago, old friend 
John Hamilton, president of the 
Old Chisholm Trail Association, 
appointed him “honorary trail 
boss” of its annual cavalcade from 
Cuaro, Texas, to St. Joseph, Mis- 
souri. For next year’s centennial, 
the association plans a cattle drive 
over the 550-mile route, and Hamil- 
ton made a trip to Durango, Mex- 
ico, where the actor and Dean Mar- 
tin were locationing for Hal Wallis’ 
“The Sons of Katie Elder,” open- 
INO ares ators at the ga-besen Theatre, 
to ask him to lead it. 

Wayne agreed in exchange for 
television rights, and it’s a. deal. 
He hopes to round up some other 
cowboy stars to go along. 

“The Sons of Katie Elder” is a 
Paramount release, filmed in Tech- 
nicolor and Panavision. 


oie ePhéatre: 


Dino Cooks 
Italian Style on 
“Katie Elder” Location 


Homebody Dean Martin, who had 
never worked in a film outside the 
United States before, fought going 
to Durango, Mexico, to do “The 
Sons of Katie Elder’ for Hal Wal- 
lis. A Paramount release opening 
PRA uate atthe... 2% eeoLheatre. 
Now he’s glad his co-star, John 
Wayne, talked him into it. 

On his first free Sunday, Martin 
gravitated to the Durango Country 
Club’s nine-hole golf course, 
sprawling over the cactus-studded 
grazing land of the Pancho Villa 
country, and got his first hole-in- 
one. It happened on the 140-yard 
seventh hole, with the actor using 
an 8-iron. 

To celebrate, he not only bought 
wine for the whole company, scat- 
tered among half-a-dozen Durango 
hotels, but that evening cooked a 
pasta dinner for director Henry 
Hathaway and the cast, with un- 
fortunate results. 

Using “the real Italian stuff,” 
sent him by his mother, Mrs. 
Angela Crocetti, he served heaping, 
heavily-seasoned platters of spa- 
ghetti, macaroni and fetuccini, but 
forgot to temper the starchy meal 
with vegetables. 

On the morning after Martin’s 
hole-in-one, all his guests reported 
to company Doctor Pedro Peres 
with tummy aches. 

Filmed in Technicolor and Pana- 
vision, “The Sons of Katie Elder” 
was directed by Henry Hathaway. 
Based on a story by Talbot Jen- 
nings, the screenplay was written 
by William H. Wright, Allan Weiss, 
and Harry Essex. Music is by EI- 
mer Bernstein and costumes are by 
famed designer Edith Head. 


COLUMN 


ITEMS 


A FAVORITE! Where Duke 
Wayne goes, Parker goes. His 
faithful servant from Pat Jones’ 
stables in the valley traveled along 
in a 6-horse van to carry the boss 
a-galloping in Hal Wallis’ “The 
Sons of Katie Elder” at Durango, 
Mexico ... And the Duke, it’s nice 
to know, took the 6,000-ft.-plus 
altitude in stride. 


“The Sons of Katie Elder,’’ which 
Opens Sra. ae DtUthe ase we 
Theatre, also co-stars Dean Martin. 
Filmed in Technicolor and Pana- 
vision, it was directed by Henry 
Hathaway. 


THE VANISHING MUSTANG— 
In the last area of Mexico, ac- 
cording to the government tourist 
bureau, where as many as 20,000 
horses are obtainable for motion 
pictures, 2500 were rounded up by 
the vaqueros of a single rancho 
and turned over to Hal Wallis 
wranglers for the wild-horse-drive 
sequence of “The Sons of Katie 
Elder,” which opens ........ at 
GIO ve. oo. aie thogs och Sh sis Theatre. John 
Wayne and Dean Martin star in 
the Paramount release filmed in 
Technicolor and Panavision under 
direction of Henry Hathaway. 


“VIVA ‘DUOOUE,. “DING. — AR- 
RIBA!” John Wayne and Dean 
Martin, sequestered in a _ motel 
on the outskirts of Durango, Mex- 
ico while locationing for Hal Wal- 
lis’ “The Sons of Katie Elder,” 
a Paramount release opening .... 
Esher et the 0 sivaes) Lheatre, 
were taken to dinner in town by 
director Henry Hathaway for the 
first—and last—time. 


The plaza filled up for a band 
concert while they dined in the 
arched and patioed former home 
of Dolores Del Rio, now the Posada 
(hotel) Duran, and when they 
came out the whole mob descended 
on them with cries of “Viva Duque, 
Dino—arriba!” Only the arrival 
of police prevented them from 
being lifted bodily to the crowd’s 
shoulders and got them back to 
their hotel. “Confidentially,”’ says 
Duke, “we loved it.” 


But Hathaway didn’t. “I had 
visions,” he says, “of losing both 
my stars.” “The Sons of Katie 
Elder” was filmed in Technicolor 
and Panavision. 


HYER HIGH ON ART—Martha 
Hyer discovered her reputation as 
an art patron had preceded her 
to the heart of Mexico, where she 
and a horse named Parker were 
competing for the affection of John 
Wayne in Hal Wallis’ Technicolor 
and Panavision production of “The 
Sons of Katie Elder,” a Paramount 
release opening .......... at the 
seode wen OF Theatre. 


Art students at the local Juarez 
University put on a special ex- 
hibition of their work for Martha 
alone, on Sunday and during fiesta 
time, at that. She brought back 
two paintings, half a dozen throw 
rugs made to her order, and a 
crateful of pottery and glassware 
for her house. 


The art college, by the way, is 
housed in a confiscated monastery 
— El Sagrado (The Asylum) — 
built in 1697. “All arches and 
patios,” she says. “How I’d love 
to have brought THAT back!” 


THE LAST TRIP—Old 650, a 
Stevenson-model steam locomotive 
built in Schenectady, N.Y., in 1892, 
and the four cars it pulled for 
70 years between Durango and the 
silver-gold mining town of Tepe- 
hranes in the Sierra Madres, made 
their last trip doing a role with 
John Wayne and Dean Martin in 
“The®Sons.of ,. Katie : Elder,” a 
Paramount release in Technicolor 
and Panavision opening ........ 
EURO UNO cars se elec Avent Theatre. 

The train with its two coaches, 
flatear and combination baggage 
car-caboose was reprieved from re- 
tirement as a museum piece for a 
week’s work in this Hal Wallis’ 
Western. It will now be enshrined 
in concrete in the nearby town of 
Gomez Palacio. 

And with her, Juan Ortega, her 
engineer for the last 80 years, 
her fireman for six years before 
that, also goes into retirement. 

Diesels are not in his line. 


THE IMPORTANCE OF MAKE- 
UP—In Durango, Mexico, director 
Henry Hathaway sent for Wally 
Westmore to come down quick and 
deglamorize Martha Hyer for her 
Western-gal role opposite Duke 
Wayne in “The Sons of Katie 
Elder,” a Paramount release open- 
TIVO ci vene ctkeesacee BE cb ae ec cies reacts 
Theatre. The makeup artist missed 
plane connections at Mazatlan, 
spent the night crossing the Sierra 
Madres by car ((brr!), and ar- 
rived at 2 a.m., but was ready 
with his little magic art at 9 in 
the morning. 


TURN THE SOUND UP—In Mex- 
ico, Duke Wayne discovered that 
they turn down the sound of U.S. 
movies so it won’t distract from 
the Spanish sub-titles. But Wayne 
made them turn it up full blast 
when he took the troupe from Hal 
Wallis’ ‘The Sons of Katie Elder,” 
a Paramount release opening .... 
shesgualie BE CMe: os)... che co, LACAUre, 
to see “Hatari”’ in the Mexican 
town of Durango. “The noisy 
actors aren’t important,” he tried 
to explain, “it’s the other animals.” 
Wayne stars with Dean Martin in 
“Katie Elder,” which was directed 
by Henry Hathaway and filmed in 
Technicolor and Panavision. 


“ELVIS WHO?” That’s the title of a 
Frank Sinatra-Sammy Davis, Jr. 
recording you'll never hear. The 
two made it privately and sent it 
to Dean Martin in Durango, Mex- 
ico, where he and John Wayne were 
doing Hal Wallis’ “The Sons of 
Katie Elder,’ a Paramount re- 
lease: Opening) ssc. te a at the 
Seas Skee ria Theatre. It was meant 
as a rib inspired by 45,000 teen- 
agers who selected Dean as their 
favorite male entertainer. 

Martin credits his popularity 
with the younger fans to the boom- 
ing hit of his Reprise record, ‘“Ev- 
erybody Loves Somebody,” which is 
neck-and-neck with Barbra Strei- 
sand’s “People” and Louis Arm- 
strong’s “Hello, Dolly” for this 
year’s Grammy Award. 

As a drifting Texas cowpoke in 
“The Sons of Katie Elder,” filmed 
in Technicolor and Panavision, he 
doesn’t sing a note. Now director 
Henry Hathaway is trying to talk 
Wallis into having a song written 
in for him. The fans in the 12-to-24 
age bracket constitute 70 per cent 
of the movie customers, after all. 


SPECIAL PUBLICITY LAYOUTS 


Available as 8 x 10 Still #KE/Spec/2 
SPARKED BY INJUSTICE, four fated brothers face the violence of an angry town in Hal 
Wallis’ “The Sons of Katie Elder,” a Paramount release in Technicolor and Panavision 
OPORING 2) io.k CHARS s..Sicck secrete Theatre. Directed by Henry Hathaway, the film 
stars John Wayne, Dean Martin, Earl Holliman, Michael Anderson Jr. and Martha Hyer. 


Available as 8 x 10 Stills #10231/14, 21, 18 Mat 3A 


CAUGHT IN THE WEB OF FATE—John Wayne and Dean Martin star with Martha Hyer 
in Hal Wallis’ “The Sons of Katie Elder,” a Paramount release in Technicolor and 
Panavision opening ................6 abthe s, .20siiom. Theatre. Based on a story by Talbot 
Jennings and directed by Henry Hathaway, the film deals with the determined efforts 
of four brothers who attempt to reverse the legacy of a blackened reputation. 


Available as 8 x 10 Still #KE/Spec/1 
THEY CHALLENGED THEIR LEGACY—John Wayne, Dean Martin, Earl Holliman and 
Michael Anderson, Jr. star as the four fated Elder brothers in Hal Wallis’ moving produc- 
tion of “The Sons of Katie Elder”, a Paramount release in Technicolor and Panavision 
OPODING \isvsss scvvesvanczesd GEE MAD 6 csc dees ccgseesos Theatre. Directed by Henry Hathaway, it also 


Mat 3B 


stars Martha Hyer as Mary Gordon. 
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SPECIAL SET OF FOUR 
SPECTACULAR DOOR PANELS 


This integrated set of FOUR full-color panels (individual panels 
measure approximately 60” x 18”) is a dynamic promotional 
item being made available to all exhibitors. Designed to at- 
tract attention and stimulate interest, the door panels make a 
display that will be a powerful ticket-seller for the film. 

Note: Use door panels during the run of the film, or, if mounted, 


use them as advance promotion set-pieces in your lobby prior to 
the film’s opening. 


(Order from your local branch of National Screen Service— 
See Coupon on Back Page) 


ee ee 


GENERATE ADDED BOXOFFICE SPARK 
WITH DYNAMIC TABLOID HERALD! 


Build added interest, excitement and enthusiasm for your playdate with 
this dramatic four-page 8/2 x 11 Tabloid Herald filled with boxoffice 
‘sell’ for “The Sons of Katie Elder.” 

Highlighting the fast-paced action, intense suspense and dramatic 
quality of the film, this tremendous and highly-effective promotional 
item will give maximum impact to your campaign. 

This Herald has space to imprint your theatre name, playdate, name of 
your second feature or even an ad for a local merchant who agrees to 
distribute the Herald and share in the already low cost. 


EFFECTIVE WAYS TO DISTRIBUTE THE HERALD 


e Give them to your patrons prior fo your e Have merchants put them in bags and 
playdate. packages. 

e Have a few youngsters deliver them door- e Have newspaper boys slip-sheet them into 
to-door throughout your town. the local newspapers. 

e Have a few students distribute them to * Place them on the windshields of cars. 
their schoolmates before and after class e Make an arrangement with the local milk- 
sessions. man fo deliver them with the milk. 

e Make them available to establishments e Place them on the counter of local shops. 
where the younger generation congregates e Arrange with a local restaurant for them to 
(candy store, bowling alley, amusement to be inserted into coats and jackets while 
park, youth centers, efc.). hanging in the checkroom. FRONT COVER 


$6.50 Per thousand, F.0.B. Plant 
Imprinted at following prices First 1,000, 
$5.00. Added thousands, $3.50 Per thousand. 
Folded $2.00 Per thousand 


Rush Your Order Direct to 
HARRY K. McWILLIAMS 
405 Broome St., New York, N. Y. 10013 


Phone 212 CAnal 6-3335-6 for Rush Orders 


Shipping—by Parcel Post Special 


We will bill you for postage charges 
Large shipments by truck—shipping charges collect 


Check or money order must accompany order 


INSIDE SPREAD 


EXPLOITATION 


“KATIE ELDER’ 
COMIC BOOK 


Dell Publishing Company has created a special “The Sons of Katie 
Elder” comic book. A portrait of the stars as well as credits for 
the film appears on the front cover and a full page ad has been 
placed on the reverse side of that cover. Dell plans to distribute 
the book to thousands of newsstands, magazine stands, variety 
stores, 5-and-10¢ stores and many other outlets prior to and 
during the general release of the film. 


These comic books make excellent prizes for contests. Or, use 
them as heralds or gifts in special promotions that you may devise. 


SPECIAL—In addition to ads placed in the “Katie Elder” comic 
book, full page ads will also appear on the inside of the front 
covers of FIVE other Dell Comic Books. Reaching a fantastic 
market of 5,000,000, which assures maximum exposure in the all- 
important kiddie market, distribution is set to coincide with the 
general release of the film. 


a 


Aa San: VC ee 


NATIONAL COPPERTONE TIE-UP : 


Coppertone, the greatest name in suntan 
lotions, has set a gigantic summer campaign 
around full-page, color ads which feature 
Martha Hyer with full credits for “The Sons 
of Katie Elder.” Just prior to the general 
release of the film, these attractive and 
colorful ads are going to appear in five 
national magazines. Devised for maximum 
exposure, the following publications, having 
a combined circulation of 20,856,000, will 
run the advertisement—Ladies’ Home Journal 
(June), Cosmopolitan (June), Good House- 
keeping (July), Family Circle (July) and Sun- 
set (June). 


Women’s Wear Music Shops 
Still 10231/2/10 Still 10231/2/3 


Women’s Wear Outfitters 
Still 10231/2/11 Still 10231/81 


In conjunction with these placements, Cop- 
pertone will run the same full page ads in 
leading newspapers across the country. 


Note: Contact your local Coppertone distributor to set in motion plans for effective mer- 
chandising campaigns. Arrange with participating retailers to place window displays 
in their stores giving appropriate credit to your theatre and playdate. Promote quan- 


tities of their products for handouts which could include tags containing picture and play- 


date copy. Check distributors and dealers for possible consideration for local ads in 


P . ‘ ‘ Women’s Wea Menswear 
which they might include your playdate information. Still 10231/2/9 Sill 10231/26 


w Ubal | slaried back too soon 


Cover Story is Rousing Tribute 


Life Magazine dramatically captures the rough and tough figure 
of John Wayne as he appears during the location filming of “The 
Sons of Katie Elder” in Durango, Mexico. Highlighted by a full 
page portrait on the magazine's front cover, the pictorial article 
stretches across six pages. 


Rugged Wayne, clothed in his western-styled “Katie Elder” outfit, 
is seen between scenes, on and off the set, and with his family. 
The unusual and behind-the-scenes coverage provide a moving 
portrait of a man who has always stood for action and masculinity. 


ee 


CAPTURE THE KIDS WITH THIS 
FUN-FILLED COLORING CONTEST 


Here’s an excellent promotion gimmick that was specifically de- 
signed to capture that all-important kiddie market and create 
added interest in “The Sons of Katie Elder.” Woo the kids to the box- 
office with an exciting coloring contest that’s loads of fun. 


eS 
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Mat 4 EA 


Available in a four-column mat (4EA) from your local branch of 
National Screen Service, the COLORING CONTEST CAN BE USED 
AS AN EFFECTIVE SELLING AID. With this mat you can make up a 
large quantity of reproductions that include your theatre imprint 


and playdate. 


WAYS TO USE THE CONTEST 


Use the coloring contest as a herald. 
Have supermarkets stuff them in their 
packages and distribute them out on the 
street. 
° 

Plant the contest in local newspapers. 
Offer guest tickets to the winners and 
display the winning entries in your lobby. 
Distribute copies of this coloring contest 


to schools, Boy and Girl Scout troops 
and various other children’s organiza- 
tions. 
° 

Make sure that all the children’s clothing 
stores in your area have an ample supply 
of the contest. The stores can run their 
own contest in conjunction with your 
playdate. 


MATERIALS CHECK LIST 


ACCESSORIES 


[|] REGULAR THEATRE TRAILER 


(Order from your local branch of National Screen Service) 


[|] FREE: TV TRAILERS 
AND TELOP CARD 


JOHN 
WAYNE 


as JOHN ELDER 


HAL WALLIS nc 


‘THESONS OF 
KATIE ELDER prope 


SPECIAL 
ART 
ae 


Famed caricaturist 
Cristiano gives his 
impression of the 
stars in Hal Wallis’ 
"The Sons of Katie 
Elder,”” a Paramount 
release in Techni- 
color and Panavision 
ODCTING: oo isiensccssiees at 
Mie aan Theatre 
—(L. to R.) Michael 
Anderson, Jr., Martha 
Hyer, John Wayne, 
Dean Martin and 
Earl Holliman. 


Mat 2 EA 
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EXPLOITATION TIPS 


e Run a special “SON'S DAY” matinee in which a 
boy accompanied by his father can get fo see the film 
for half price. Copy for announcement could read, 
ONaiieen AES SSOMS-DAY AT THES. ..x2 ic: 
THEATRE. ALL SONS ACCOMPANIED BY THEIR FATHERS 
CAN SEE “THE SONS OF KATIE ELDER” FOR HALF 
PRICE! 


e Dress a few men up as cowboys and have them 
walk through the main streets of your town with signs 
on their backs that say: WE'RE HITCHING UP AT THE 
oe cles THEATRE TO SEE GUNFIRE MEET WITH 
GUNFIRE IN “THE SONS OF KATIE ELDER.” 


e Have a special western ‘dress-up’ contest at your 
theatre and give free prizes to the wearers of the 
best cowboy outfits. 


e Contact department stores, hat dealers and bridle 
shops to arrange for displays featuring western 
clothing. Provide these outlets with accessories to 
flash up their displays and to plug the arrival and 
playdate of “The Sons of Katie Elder’ at your theatre. 


DEAN 
MARTIN 


THE SONS OF 


JOHN WAYNE 
DEAN MARTIN 


e Have a local merchant (here, the market is un- 
limited) put a sign in his window which says: FOR 
THESE |. eee, IN TOWN, TRY OUR STORE, 
AND FOR THE BEST IN WESTERN EXCITEMENT AND 
ACTION, SEE “THE SONS OF KATIE ELDER,” OPENING 
6 Sik aN AT THE cs eede. yo TMEATRE. 


e Use door panels to make up cut-outs of the stars 
in the film. Place these standees outside your theatre 
for a dramatic and eye-catching display. Top display 
with copy that could read: SEE THE “GREATS” IN 
ONE OF THE GREATEST AND MOST DRAMATIC WEST- 
ERNS OF ALL TIME—SEE “THE SONS OF KATIE 
ELDER,” OPENING AT THIS THEATRE ON ........... 


e Conduct a special essay contest to run in your 
local newspaper. All ‘sons’ should be invited to com- 
pete for the grand prize, which could be a gratis 
vacation at a ranch. An appropriate question, to be 
completed in 100 words or less, could be—“What 
does the old west teach us today?” 


e Arrange to have an announced tour by a local 
sharpshooter, which can serve as an important and 
effective promotion for your playdate and theatre. 
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COMING 
JOHN 
WAYNE 


DEAN 
MARTIN 


HAL WALLIS na. 


Available is a FULL SET of TV SPOTS dynamically 
created to effectively promote the film. Also avail- 
able is a TV TELOP CARD. 


(Order from Paramount Pictures Field Advertising & Publicity 
Dept.—See coupon on back page) 


FREE: RADIO SPOT 
ANNOUNCEMENTS 


Available is a FULL SET of RADIO SPOTS spe- 
cifically created for maximum boxoffice sell. 


(Order from Paramount Pictures Field Advertising & Publicity 
Dept.—See coupon on back page) 


SET OF 12 FULL COLOR STILLS 


(Order from your local branch of National Screen Service) 


DISPLAYS 


Streamer (above): 15’ long, $16.50 each. Valance (below): 
$1.65 per running foot; minimum length 10 feet. 6’ x 3’ red, 
white and blue fan drapes with gold fringe: $5.75 apiece. 
Flag Wall Banner (right) 9’ x 12’. Single Faced $75.00. 
Double Faced $110.00. Badge (right): 40¢ each. Manufac- 
tured by National Flag and Display Co., 43 West 21st St., 
New York, N. Y. 10010. 


ey aes) vi THE SONS OF 
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TECHWICOLOR " PRNAVISION 


HAL WALLIS 


THE SONS OF 


KATIE ELDER 
kame gine 


TECHNICOLOR* 
PANAVISION’ 


FLAG WALL BANNER aus 
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Order from your local branch of 
NATIONAL SCREEN SERVICE 


ADVERTISING 


PARAMOUNT 


PCTURES | nuns 


as JOHN ELDER 


AS ni Tl 


They came 
back from 

| nobody 

© knew where, 


A WESTERN 
TO BEGIN 
ALL WESTERNS 
FROM THE MAKERO 


“GUNFIGHT AT THE 
0.K. CORRAL" ' 
“LAST TRAIN | to do 


FROM GUN HILL” 


* God only 
knew wheat... 


MARTHA HYER®:- MICHAEL ANDERSON, JR, HARLHOLLNAN REMY SLA 
HENRY HATHAWAY: WILLIAM H, WRIGHT, ALLAN WEISS, HARRY ESSEX iritstnss [Pssizen 


LAS AMES. ee 580 LINES MAT 405 


4 COLS. x eu INGHOS Orr. eee 41 inches 


A WESTERN PARAMOUNT PICTURES 
TO BEGIN ALL 5 PRESENTS: 
WESTERNS FROM 3 

THE MAKER OF 

“GUNFIGHT AT THE 

0.K. CORRAL” 

“LAST TRAIN 

FROM GUN HILL” 


i ms JOHN ELDER 


| From the four winds 
they came, the four brothers, 
their eyes smoking 

, and their fingers itching... 


MARTHA HYER és - MICHAEL ANDERSON, JR. EARL HOLLIMAN-JEREMY SLATE 


DIRECTE 


HENRY HATHAWAY - WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX s22istsit [Paizo 


L2O LINES) atic teas 480 LINES 


4 x4 DF YP UNGNOS he iyhe tra 34 inches MAT 403 


PARAMOUNT PICTURES presents 


i THE SONS 
OF = E ELDER 


TECHNICOLOR® PANAVISION? 


CO-STARRING 


DIRECTED BY 


HENRY HATHAWAY - WILLIAM H. WRIGHT, ALLAN WeIss, HARRY ESSEX tition: | Priors 2, 


2 COLS. x} SO: EINES <i. sheees 60 LINES 


2 RRR sa oo atee 4 inches MAT Ae" 


PARAMOUNT 
Jo ) Any fe MA RI 


JOHN ELDER 


They came back 
from nobody 
knew where, 

to do God only 
knew what... 


A WESTERN 
TO BEGIN ALL WESTERNS 
FROM THE MAKER OF 
“GUNFIGHT AT THE 
0.K. CORRAL” 
“LAST TRAIN 
FROM GUN HILL” 


TECHNICOLOR® 


PANAVISION' 
CO-STARRING 


” MARTHA HYER =: MICHAEL ANDERSON, JR. 
ier EARL HOLLIMAN:- JEREMY SLATE" HENRY HATHAWAY 


WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX ‘isc ins [Psion 


150 TINES.’... ..450 LINES 


10% inches.......32% inches MAT 306 


3 COLS. x4 


PARAMOUNT PICTURES 


PRESENTS 


WAYNE Dean MARTIN 


as JOHN ELDER as TOM ELDER 


JOHN 


PRODUCTION 


From the four winds 9 
they came, ie: 
the four brothers, 
their eyes smoking 
and their 
fingers itching 


A WESTERN TO BEGIN ALL WESTERNS FROM THE MAKER OF “GUNFIGHT AT THE O.K. CORRAL,” “LAST TRAIN FROM GUN HIL 


CO-STARRING 


MARTHA HYER és: - MICHAEL ANDERSON, JR. 
Et EARL HOLLIMAN JEREMY SLATE - HENRY HATHAWAY 


wikdiam H. WRIGHT, ALLAN WEISS, HARRY ESSEX fitsirsains [Pasta # 


If Texas 
couldn't 
tame ’em — 
could she? 


3 COLS. x he CEES sear as 285 LINES MAT 303 


674 INCHES 6) ee 20% inches 


PARAMOUNT PICTURES presents 


JOHN WAYNE 


DEAN MARTIN 
JA YALLS 


‘ WALLIS 


TECHNICOLOR’ PANAVISION Pagatiouns if 


45 LINES 


3 inches MAT 102 
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12 


PARAMOUNT PICTURES 


H hs mw 


as JOHN ELDER as TOM ELDER 


PRODUCTION 


XMATIE , 
TY\DER 


From the four winds 
they came, 
the four brothers, 
their eyes smoking 
and their 
fingers itching.. 


WESTERN TO BEGIN ALL WESTERNS FROM THE MAKER OF GUNFIGHT AT THE 0. K. CORRAL, LAST TRAIN FROM GUN HILL 


If Texas CO-STARRING 
couldn't as MARY ANDERSON JR 
could she? MARTHA HYE GORDON * MICHAEL jul. 


coc, 7 EARLHOLLIMAN - JEREMY SLATE - HENRY HATHAWAY 
WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX a!" [Psis~ a 


125 UNGSS, Tk ae 500 LINES 


O inchés -. . 42 3. Be: 36 inches MAT 404 


4 COLS. x4 


PARAMOUNT PICTURES rrcsenrs 


JOHN 
WAYNE 


DEAN 
MARTIN 
HALAL enc 


_“THESONS 
KATIE ELDER 


TECHRICOLOR PANAVIGION 


MARTHA HYER - MICHAEL ANDERSON, JR. 
EARL HOLLIMAN JEREMY SLATE NAY HATHAWAY 


SCREENPLAY BY 


WILUAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX 
briwacracwmes [Psa ll 


90 LINES 
6% inches MAT 103 


Ss TO BEGIN ALL 

Bas © WESTERNS FROM 
Se THE MAKER OF 
8 “GUNFIGHT AT THE 
S 0.K. CORRAL” 

se “LAST TRAIN 

Se FROM GUN HILL” 


vas JOHN ELDER 


“= TOM ELDER 


@ From the four winds 


| they came, the four brothers, 


F their eyes smoking 
4 and their fingers itching... 


cin 


2 BRODUCTION © 


THE SON 
OF KATIE FLDER 


couldn't tame ‘em- TECHWICOLOR® PANAVISION ° 


could she? 


MARTHA HYER:* - MICHAEL ANDERSON, JR.- EARL HOLLIMAN: JEREMY SLATE 


DIRECTED BY 


HENRY HATHAWAY - WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX 


3 COLS. x4 


EENPLAY B' 


GO) LE ea a eed 270 LINES 
6%) inches: 2.3... 19% inches 
pina PICTURES 


Beem 
+ 
ke ~ 


From the four winds 
they came, « 

the four brothers, & 
their eyes smoking and 
their fingers itching. 


COSTARRING:. > Laie ih Serre eG eee, Ue tec | eae 


MARTHA HYER ‘ois: MICHAEL ANDERSON OR. 
EARL HOLLIMAN > JEREMY SLATE: >: : HENRY HATHAWAY 


SCREENPLAY BY 
WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX ‘yitscriincs 


P AMOUNT F..4 


AR fe 
RELEASE © ur y 


72 LINES .. . 150) LINES 


2 COLS. x Vea inches... 11 inches MAT 203 


BASED UPON A STORY | Daramount 
BY TALBOT JENNINGS cose 


PARAMOUNT 


PICTURES | una 


As OF ELDER 


MARTIN 


as TOM ELDER 


They came 


+O BEGIN. b 
ALLWESTERNS ack from 
FROMTHE MAKEROF n obody 
"GUNFIGHT A AT THE : knew wh ere, 
“LAST TRAIN todo 


FROM GUN HILL” 
are God only 
knew wheat... 


CO-STARRING 


HATHA HYER:2: ‘MICHAEL ANDERSON, JR. FARL HOLUIMAN JEREMY SLATE 
HENRY HATHAWAY  WLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX 2 (Fase 


[ie 5) 3 ab edna 330 LINES 


3 COLS. x { GNSS eS. «ak 24 inches 


MAT 304 
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PARAMOUNT PICTURES 


JOHN 


W. JOHN ELDER 


ridin, jumpin, fightin picture 


__ from the maker of “Gunfight at the O.K. Corral” and “Last Train from Gun Hill” 


PARAMOUNT PICTURES 
PRESENTS 


JOHN WAYNE . or. ice 
DEAN MARTIN... 


rom the four winds they came,the four brothers 
their eyes smoking and their fingers itching... . 


CO-STARRING 


MARTHA HYER ::. MICHAEL ANDERSON, JR. 
EARL HOLLIMAN - JEREMY SLATE °<*"s: HENRY HATHAWAY 
WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX id 


MARTHA HYER 2: - MICHAEL ANDERSON, JR. 
EARL HOLLIMAN - JEREMY SLATE : HENRY HATHAWAY 


SCREENPLAY BY 
BASED UPON A STORY 
WLM H.WRIGHT, ALLAN WEISS, HARRY ESSEX: » ors x {199 UME... 200 N85 ay a0 


RELEASE = 3ia@ 


a TSO INES. ss os. esas 390 LINES 
3 Cols. x 19% INCNOS ce ees 27% inches MET ee? 
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PARAMOUNT PICTURES 


JOHN WAYNE DEAN MARTIN 


as JOHN ELDER as TOME 


SPECIAL AD 


From the ie ads BS Be, 
i O 4 four winds ' e a 
they came, : a Ez ln 


A WESTERN 
the four TO BEGIN 
ALL WESTERNS 
brothers, FROM THE MAKER OF 
; “GUNFIGHT AT THE 
their eyes 0.K. CORRAL" 
smoking and desc 


FROM GUN HILL” 


their fingers 
itching... 


RUNS 


MARTHA HYER MICHAEL ANDERSON, JR-EARLHOLLIMAN JEREMY SLATE 
HENRY HATHAWAY: WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX #3! (P= 


3 COILS. x 85 LINES » Aiea sen, 255 LINES MAT 301 
G inches 2: . ch Se. 5 18 inches 


Starts 


= 0.K. CORRAL" 


| “LAST TRAIN | A 1 4 y seb ‘ AT THESE 
|) FROM GUNHILL" : DEN EL OER 4 \ CONVENIENTLY LOCATED 
2. en ' | THEATRES! 


From the four winds 

they came, the four brothers, 
their eyes smoking 

and their fingers itching... 


PATE MIATA GIT TUT AM 


MARTHA HYER-MICHAEL ANDERSON, JR. EARL HOLLIMAN JEREMY SLATE 
HENRY HATHAWAY. WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX 


PANES 8 825 i. 368 LINES 
4 COLS. x a VE WUE 8 e608 be 8 26 inches MART FOCMULT. 


BASED UPON A STORY [),-.Ac.. sili 
BY TALBOT JENN “SAHCe™ ~ 
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PARAMOUNT PICTURES 


pron 


From the four winds they came, 
the four brothers, 
theireyes smoking and , 
their fingers itching.. , 


If Texas 


could she? 


CO-STARRING 


ELDER 


A WESTERN TO BEGIN ALL WESTERNS 
FROM THE MAKER OF “'GUNFIGHT AT THE 0.K. CORRAL,” 


E couldn't tame ‘em— “LAST TRAIN FROM GUN HILL” 


MARTHA HYER::~ - MICHAEL ANDERSON wJR. EARL HOLLIMAN JEREMY SLATE 
=P HENRY HATHAWAY “; WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSE 


BASED UPON A’ STORY 
BY TALBOT JENNINGS [ERB 


a 
WALL 


_ PRODUCTION 


" 


RELEASE Toast a. 


4 COLS. x4 


PARAMOUNT PICTURES presents 


JOHN WAYNE DEAN MARTIN 


HAL 
WALLIS 


PRODUCTION 


From the 
four winds 
they came, 
the four 
brothers, 
their eyes 
smoking and 
their fingers 
itching... 


MARTHA HYER :3- MICHAEL ANDERSON, JR. EARL HOLLIMAN JEREMY SLATE 


‘DIRECTED BY 


HENRY HATHAWAY - WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX ss" [Patiaee 4 


) 50 LINES ...100 LINES 
2 COLS. x ‘ 3% inches... 7 inches mer awe 


115 LINES.........460 LINES 
8% inches.........33 inches 


MAT 402 


PARAMOUNT PICTURES preseNTS 


JOHN WAYNE 


DEAN MARTIN 
HALLS an 


THESONS 


F KATIE ELDER 


TECHWICOLOR’ PANAVISION’ Pazaiour = 


RELEASE 


BOTH MIDGETS 
ON MAT 101 


PARAMOUNT PICTURES presents 


JOHN DEAN 
WAYNE - MARTIN 


THE SONS 
oF KATIE ELDER 


TECHNICOLOR’ PANAVISION” A Paramount Release 


SPECIAL AD 


FOR 


MULTIPLE RUNS 


A WESTERN | Pa j .  . ’ Starts 
TO BEGIN ALL : — a = 


WESTERNS FRO o | ee oe o>, | 
THE MAKER OF = or canes oe eS ail oh, | 
“GUNFIGHT AT THE a F , og 5 


0.K. CORRAL’ : 3 a Vy AT THESE 
ive we AYN | Z |] CONVENIENTLY LOCATED 
LORS OMEN ee : i % THEATRES! 


Nea nn en nen nt ane nent 


From the four winds 

they came, the four brothers, 
their eyes smoking 

and their fingers itching... 


MARTHA HYER- MICHAEL ANDERSON, JR.: EARL HOLLIMAN-JEREMY SLATE 
HENRY HATHAWAY-WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX %2u"0 [Pasta 


Veet! | Aa 575 LINES 
2 eee { BYs WENO 2005 55:5 41% inches oe eee 
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PARAMOUNT PICTURES 


JOHN WAYNE DEAN MARTIN 


as JOHN ELDER as TOM ELDER 


From the 


four winds 
they came, A WESTERN 
the four eae 
ALL WESTERNS 
brothers, FROM THE MAKER OF 
; “GUNFIGHT AT THE 
their eyes 0.K. CORRAL" 
“LAST TRAIN 
smoking and FROM GUN HILL” 
their fingers 


itching... 


CO-STARRING 


MARTHA HYER:: MICHAEL ANDERSON, JR-EARL HOLLIMAN JEREMY ul 


DIRECTED BY 


HENRY HATHAWAY: WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX acim 


11-0 EINES eer ee. 440 LINES 
4 COL. x { S-inches........ . .32 inches MAT ee 


ADVERTISING BILLING 


Paramount Pictures Presents ............. 20% 
JOHN WAYNE 100% height & width 
DEAN MARTIN © 04950," s (60 oe 68 ge © © «© ie Ae) oe ee cena a ler Ce of title 
in 
THESONS OF KATIE EEDERiG:. ... Seer 100% 
Atlan Waits: rOocgucton. =. Fo. ace. 4 3. Fs 65% 
Co-starring 

MARTHA HYER 50% height & width 
NICHAGL ANDeROOMe Jia BAT Re of Wayne | 

50% height only of 
poe aa a ee ES organo dieetshputnesitteocoutet aioe title (thinner 

type) 
TECHNIGOUCOR® re: PANAVISION® ...... 25% 
Directed by Henry Hathaway s ; 
Screenplay by William H. rie Bites sk ean 40% ees width 
Allan Weiss, Harry Essex 

Based upon a Story by Talbot Jennings ...... 15% 
*Music—Elmer Bernstein ................. 15% optional 
A Paramount*Release!. “ic = «bh ee asgee, 20% 


*On local trade paper advertising, where writer & director are given 
credit. 


COMPLETE CAMPAIGN MAT. . . oRver sPeciAL MAT No. 1 


PARAMOUNT PICTURES 


All these ads JOH NWAYNE . 


pase MARTIN 
and scenes BEAN ' 


one mat => 
From the four winds 


they came, «# 

the four brothers, 
their eyes smoking and 
their fingers itching. 


MARTHA HYER:s\ ~ <. MICHAEL ANDERSON, JR. 
EARL HOLLIMAN - JEREMY SLATE- ><" HENRY HATHAWAY 


REENPLAY BY 
WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX ss2usases 


Pagutiounr sae ~ 


PARAMOUNT PICTURES presents 


lis THE SONS 
OF KATIE ELDER 


TECHNICOLOR® PANAVISION® 
CO-STARRING 


MARTHA HYER - ‘WUCHAEL ANDERSON, JR. - EARL HOLLIMAN - JEREMY SLATE 


DIRECTED BY 


HENRY HATHAWAY “WILLIAM H.WRIGHT, ALLAN WEISS, HARRY ESSEX 372520 [Pasia~ 


WAYNE - MARTIN 
THE SONS JOHN WAYNE 
°F KATIE ELDER DEAN MARTIN 


TECHNICOLOR' PANAVISION’ Paramount Release HAL WALLIS 


PARAMOUNT PICTURES eresenrs 


PRODUCTION 


PARAMOUNT PICTURES presents 


JOHN E si 3 a Sooieeeees see 
DEAN MARTIN THE SON 
HALWALLS conan 


THE SONS 
oF KATIE ELDER 


° A a. 
TECHNICOLOR’ PANAVISION Papatiount = 
RELEASE = * (ruts? 


TECHWICOLOR’ PRMAVISIOW- [Pasar ~ 


PARAMOUNT PICTURES presents 


JOHNWAYNE DEAN MARTIN 


HAL 
WALLIS 


PRODUCTION 


From the 
four winds 
they came, 
the four 
brothers, 
their eyes 
smoking and 
their fingers 
itching... 


CO-STARRING 


DIRECTED BY ENPLAY BY 


HENRY HATHAWAY - WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX 322sssse"|Pessiaen 4 


MARTHA HYER ::- MICHAEL ANDERSON, JR. EARL HOLLIMAN JEREMY SLATE 


These mats may be ordered singly by number at the regular price. Individual mats are shown on the advertising and publicity pages. 
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PRRAMSIST CRTIES 


W POA ELERER 
M <2 FOR ELOES 
£ SIOS & 


From the 
ihe fou 


PARAMOUNT : 
PICTURES OH 


ss JOHN ELDER 


WE From the four winds 
pp they came the four brothers. 


their eyes smoking 
| § and their fingers itching. 


TECHNICOLOR 
PRNAVISION 


MARTHA HYER MICHAEL ANDERSON ER HOLLIMAN JEREMY SLATE: iia i iii HLWGHT, ALLAN WEISS, RAR ESSEX 


TWENTY-FOUR SHEET 


POSTERS aAnp LOBBIES 


AHYER ~ MICHAEL ANDERSON, JR. ALAM rEMY su | 
HENRY HATHAWAY WILLIAM 8 WRIGHT ALLAN WEISS, HARRY ESSEX 


ONE-SHEET 


Also Available: ee 


BC TURES j 1 A | 


BORK: E PEE: 


iota Sy °C | SET OF EIGHT 11x 14’s ¢ WINDOW CARD | DEAN MARTIN 


Prom the four winds they came. 


14 x 36 INSERT CARD * 40 x 60 POSTER | the four bratbers ther eyes smoking 


WR YN E and their lingers itching | 


* . Order from National Screen Service (See Coupon) 
F From the four winds 
| they came. the four brothers. 
| their eyes smoking 

_and their fingers itching . 


BRUARES RE SAS TIRES: 


JOHN WAYNE. 
DEAN MARTIN © 


RE ELIE: 


WALLS “THE SONS 
KATIE ELDER | 


From the four winds they came, 
co the toar brothers, 
thay eyes Amoking snd 


| MARTHA HYER = acu "ANDERSON, JR. 
EARL HOLLIMAN = JEREMY SLATE HENRY HATHAWAY 


MARTHA AYER: MICHAEL ANDERSON, JR. EARL HOLLIMAN JEREMY SE WLAN WRG, ALAN WES, ES 


HENRY HATHAWAY - WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX os 


MICHAEL ANDERSON, IR. EARL HOLLIMAN: — SUE 


HENRY HATHAWAY” WILLIAM HU WRIGHT, ALLAN ‘WEISS, HARRY ESSEX 


SIX-SHEET 22 x 28 LOBBY PHOTO | THREE-SHEET 


PRINTED IN U.S.A. 
ae Ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee es ae 


“THE SONS OF KATIE ELDER” order Blank “THE SONS OF KATIE ELDER” order Blank 


To: PARAMOUNT PICTURES FIELD ADVERTISING FOR EAR | Ce ce Taree Caer true 
NT! 
AND PUBLICITY DEPT. IN Fill in your local 
NSS branch address 
1501 Broadway, New York, N. Y. 10036 ORDERING Please send the following advertising accessories for 
Uidiies fa Cancida order froin yous eel Ravadiounn Beaheh CLIP THE SONS OF KATIE ELDER” in addition to my normal standing order. 
pe! * FOR MY BILLBOARD POSTING CAMPAIGN * FOR MY NEWSPAPER ADVERTISING CAMPAIGN 
ORDER AND MOUNTED CUT-OUT PURPOSES Scene Mats, Nos. 
Please send the following material on “THE SONS OF KATIE ELDER” she tee One Sheets 1 Col. Mats, Nos. 
; Three Sheets 2 Col. Mats, Nos. 
sets of FREE Radio Spots (to be used on station sy) ) BLANK fale eee Six Sheets 3 Col. Mats, Nos. 
4 , : iitiriciaclika le acer See tv-F heet 4 Col. Mats, 2 
ites sets of FREE TV Trailers (to be used on station i ) AND 48 < co erty sigs 5 Col, Met i 
Telop Cards—FREE - FOR AWAY-FROM-THEATRE ADVERTISING 6 Col. Mats, Nos. = 
PASTE ON ___ 14 x 22 Window Cards Soectel £1 
rc nee caer: «7 * ane aaa ame Sena e Dees a x 14 Photos 
eatre aydate a 22 x 28 Photos sce oe 
POST = 14 x 36 Insert Cards Theatre Playdate 


a ea tls: Cb: set) 
ra State | CARD Set of 12 Color Stills City State 
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! From the | 

four winds they came, 
the four brothers, 
their eyes smoking 


and their fingers itching... 


THE SONS 
OF KATIE ELDER 


TECHNICOLOR’ PANAVISION 


THEY CAME BACK FROM NOBODY KNEW WHERE 
TO DO ONLY GOD KNEW WHAT------ 


Katie Elder bore four sons. The day she was.buried they all returned to the Texas town of 
Clearwater to pay their last respects. John (JOHN WAYNE) was the oldest, the toughest, the 
gunslinger. Texas; its bigness and its violence echoed in his empty soul. Tom (DEAN MARTIN) 
was a different breed of hombre. He was good with a deck of cards and good with a gun — when 
he had to be. Matt (EARL HOLLIMAN) was the quiet one. Nobody ever called him yellow... 
twice. Bud (MICHAEL ANDERSON, JR.) was the youngest. What ever hopes for respectability 
the Elder name had lay with him. 


Hal Wallis, one of Hollywood’s most consistent profit makers, last produced a major western in 1957 — 
the epic and unforgettable GUNFIGHT AT THE 0O.K. CORRAL. Now, eight years later, THE SONS OF 
KATIE ELDER promises the same excitement as its great predecessor. Again, Wallis has assembled a 
top-notch cast, headed by John Wayne, Dean Martin and Martha Hyer. Famed veteran Henry Hathaway (THE: 
HOUSE ON 92ND STREET, NIAGARA, THE DESERT FOX, HOW THE WEST WAS WON, CIRCUS WORLD) 
was chosen to direct. The original story tells of four rough men and the woman who tried to tame them in 
their fight against evil in the Texas of the 1890's. 


And there was 
Mary (Martha 
Hyer) the wo- 

man who tried 
‘to tame them. 


PARAMOUNT PICTURES 


H iW. iM 


AS JOHN ELDER as TOM EEDER 
HAL 


min 


PRODUCTION 


From the four winds 
they came, 
the four brothers, 
their eyes smoking 
and their — 
fingers itching 


A WESTERN TO BEGIN ALL WESTERNS FROM THE MAKER OF “GUNFIGHT AT THE 0.K. CORRAL,” “LAST TRAIN FROM GUN HILL” 


oe 
If Texas “ CO-STARRING 


ce MARTHA HYER é:- MICHAEL ANDERSON, JR. 
~*~ -EARLHOLLIMAN JEREMY SLATE - HENRY HATHAWAY 


SCREENPLAY BY 


WILLIAM H. WRIGHT, ALLAN WEISS, HARRY ESSEX ‘stirs (Paizw 


LITHO IN U.S.A. 


BUILD YOUR BOX OFFICE WITH THESE MINIATURE HERALDS 


SHIPPING IMPRINTING 

Small Orders Railway Express $6.50 Per Thousand F.O.B. Plant This cost in addition to cost 
i . shipping charges C.0.D. of heralds. 4 lines of type 

extept tush eins ae WE IMPRINT FOR YOU...One day service te Imprint & Ship §f each 4” long. 

eee ec ie Bewais ied Imprinting cost extra... see prices in box at right. Ne peed : ttt 

i e . itional thousands 
orders by truck unless ,you YOUR IMPRINT GOES HERE $3.50 per thousand 
specify otherwise- shipping Rush Your Orders Direct To Over 5,000 


charges C.C.D, 


Check or Money Order HARRY K. MC WILLIAMS, $3.00 per thousand : 
must accompany order unless 405 Broome St. New York, N.Y. 10013 Extra copy 40¢ a 4’’ line 


Phone 212 CAnal 6-3335 for Rush Orders FOLDING $2.00 per thousand 


you have credit with us. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


